





who, like Barbara, Jan Dallas and Jean Rougeul, do not play top parts, 
cannot make plans. They are literally at the director’s disposal. What is 
more, they are delighted to be, gladly giving up other jobs, not only because 
the producer requires them to remain on call, but for the pleasure of 
pleasing Fellini and working with him. 

At seven in the evening we learn that there are still several more shots 
here. So we must come back tomorrow. 


June 15 = In the morning, we have Guido’s chance meeting 
with the cardinal in the hotel elevator, filmed at Scalera’s (Sequence 9). 
I learn how moving a piece of black cardboard in front of a reflector pro- 
duces the effect of a moving elevator as seen through the frosted windows 
of the car. 

In the scenario the cardinal is accompanied by only one priest in the 
elevator, and nods slightly toward Guido. Here he is accompanied by two 
priests and a lay secretary, all of whom also take part in the woods 
sequence. He holds his head bowed throughout the scene. It is his com- 
panions who, each in turn, smile at Guido during the endless descent. 

The mystic presence represented in the film by the character of the 
cardinal becomes for us an impenetrable mystery. Fellini is groping toward 
the articulation of his idea. That is why, though we should have left the 
woods two days ago, this scene is still in its first stages. No one knows 
what Fellini is driving at in this sequence, and so one can hardly predict 
when it will end. 

To judge from the fragments of conversation Guido has with the 
secretary and one of the priests, it would appear that Guido would like to 
consult the cardinal on the chance meeting that will occur between the 
protagonist of his film and a high church dignitary when they take their 
baths in adjoining booths. “Perhaps this is when he could put his questions 
to the cardinal,” Guido says. 

It seems probable that Guido himself would like the cardinal to answer 
the questions that torment him, perhaps on the pretext of learning how 
the prelate in his film might answer the protagonist. The cardinal agrees 
to receive him, but begins by asking whether he is married and then 


76 





